THE CHRONICLE                91
Let us follow the painter and the musician a little farther before we return to the novel with its less clear-cut and absolute laws. What gives the painter his particulars for a picture is the world of space: trees, rocks, houses, people, landscapes, lights, shadows, anything that the eye can see. What makes his vision of those things absolute is the moment of supreme concentration in which time is annihilated, and in that annihilation is made unconditional. It is as if in ignoring time, he renders it present untouched, unparticularised, and therefore universal. If he had made the universal his subject-matter, and essayed it directly, he would only have been able to achieve a parable concerning it; for it cannot be stated concretely; it can only be there when 1:he particular is evoked. The background of eternity or of infinity, then, or of something suggesting one of these, is necessary to give the particular form, whether plastic or musical, its universality, and make it absolute.
This, of course, does not mean that the universality of a picture consists in its obliviousness of time, or the universality of a piece of music in its forgetfulness of space. These are elements